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Wolfgang Amadeus Mozart (1756-1791) composed Mannheim during his tour across Europe in search of 
seven chamber works combining string instruments an employer and a post. De Jong was willing to pay 
with a wind instrument: four flute quartets, one oboe 200 gulden for three short and simple concertos and a 
quartet (K368b) and two quintets – one with horn (K. couple of flute quartets. Mozart accepted the 
407/386) and the other, the more famous one, with commission in the hope that the wage would help 
clarinet (K581). An ensemble of string instruments cover the expenses of his stay in Mannheim as well as 
with a wind instrument such a flute or oboe resembles his planned journey to Paris. He provided de Jean with 
the one of a string quartet in having two soprano two quartets but only two concerti (K285c and 285d 
instruments. Unlike a string quartet, which is entirely which is a transposition of the oboe concerto 
homogenous, the wind instrument, having a different composed a year earlier). Therefore his wage was cut 
timbre, becomes a distinct soloist in concertante style. to less than half.
This type of ensemble calls for idiomatic writing for 
the different instruments, which enables highlighting The first flute quartet (K285) was composed on 
each part. The combination creates a very distinct tone Christmas Eve 1777. It is the longest of the four (in 
colour. three movements, albeit short ones), and the most 

musically complex. The first movement, in sonata 
Flute quartets were very popular in the gallant style of form, is abundant in melodic themes (the exposition 
the mid 18th century, especially for domestic music reveals up to six different tunes!) that flow naturally 
making by amateurs. As a result, hundreds of flute one after the other. The development section at the 
quartets were composed during that time. Mozart did heart of the movement is impressive in its emotional 
not like the flute, as he stated in a letter to his father depth and in the touching transition to a minor key. Its 
(December 10th, 1777): "You know that my mind gets origin in the luminous, light first theme is not easily 
easily dulled when I'm obliged to write for an recognizable. The short Adagio (only 34 bars), 
instrument I cannot bear". His compositions for the accompanied by delicate pizzicato in the style of a 
flute were therefore predominantly the outcome of a serenade, is a rare gem. The melody can be regarded as 
waged commission. The brevity and lightness of his a forerunner of the wonderful slow movement of the 
flute quartets is characteristic of the gallant style, Piano Concerto in A major K488. The "sweet 
nevertheless they are amongst his most beautiful and melancholy", as Alfred Einstein, Mozart's biographer, 
treasured compositions. His genius is evident there in described it, is interrupted by a surprising chord that 
the richness of the melodies and harmony. lingers as a "question mark" and leads straight to the 

next movement. As often required in similar places of 
Three of Mozart's four flute quartets are fairly early a fermata in Mozart's piano concerti, you will hear in 
works: the first two (K285 and 285a) were written in this recording a short connecting cadenza written by 
Mannheim in 1777-1778, and the third (K285b) – in the arranger, Mordechai Rechtmann (see below for 
1781. Yet by then Mozart had already composed more details about this arrangement). The Rondo is 
thirteen string quartets. The first two flute quartets enthusiastic and exuberant, as if awakening from a 
were commissioned by Willem Britten de Jong dream. Throughout the entire piece the string 
(referred to as "Ferdinand de Jean" in Mozart's letters), instruments have a predominantly accompanying 
a Dutch physician who was an amateur flautist. role, and the wind instrument stands out as a soloist.
Mozart met him through Johann Baptist Wendling, the 
Mannheim Orchestra flautist, while spending time in 
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Quartet G major, K285
[1] Allegro 7:34
[2] Adagio 3:23
[3] Rondeau Allegretto 4:44

Quartet C major, K285a
[4] Andante 6:35
[5] Tempo di Menuetto 4:10

Quartet in F major, K285b
[6] Allegro 6:10
[7] Theme and Variations, Andantino 10:40

Quartet in B flat major, K298
[8] Theme and Variations, Andante 5:59
[9] Menuetto 2:31

[10] Rondeau 3:17
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The following two quartets are shorter – only two Why the bassoon?
movements, according to J.C. Bach's model and the It was only in the second half of the 18th century that 
format of the violin sonatas Mozart composed at the composers started to treat the bassoon as an 
time. The second quartet (K285a) was completed independent instrument with regards to its own 
towards February 1778, together with the two flute distinct timbre rather than as a bass instrument. 
concerti. Mozart found it difficult to avail himself to Mozart composed three bassoon concerti, of which 
its composition as he was preoccupied with his love only one (K191, 1774) survived. It was his first 
affair with the soprano Aloysia Weber (the older sister concerto composed for a wind instrument, and it is 
of Constanze, who would later become his wife). This considered fundamental in the bassoon repertoire to 
quartet is considered to be the easiest of the four, with this day. Mozart included the bassoon as a soloist in a 
both movements at a moderate tempo. Even so, it has Sinfonia Concertante alongside oboe, clarinet and 
many refined shades of harmony with transitions to a horn. In Mozart's arias and piano concerti the bassoon 
minor key and chromatic progressions. often doubles the main melodies played by the violins, 

and it has a prominent role in the first movement of the 
The third quartet (K285b) is thought to have been "Jupiter Symphony". A pair of bassoons was a part of 
composed in 1781 or 1782 (although Mozart informed the Harmonie ensemble – the "economical" substitute 
his father that he completed three quartets for de Jean for a large orchestra at the time, which consisted of 
in Mannheim), probably for some amateur flautist's pairs of wind instruments. Mozart composed several 
domestic use. The second movement, a theme and serenades for this kind of ensemble. Many composers 
variations, is a simplified version of the sixth at that time wrote for ensembles that combine bassoon 
movement of Mozart's Serenade for 13 wind with string instruments. Therefore, performing 
instruments K361/370a ("Gran Partita", 1781). Mozart's flute quartets with a bassoon replacing the 

flute part is not foreign to the sonority of the period. 
The fourth quartet (K298) is a later one, probably 
dating from 1786 or 1787. It seems to be composed in In the classical style fewer works were written for 
a jocular spirit for entertainment among friends rather wind instruments compared to the number of works 
than as a result of a specific commission. This is written for string instruments or piano. The need to 
indicated in the humoristic tempo instructions in the enhance the bassoon repertoire with quality works 
third movement: Rondieaoux: Allegretto grazioso, ma drove Mordechai Rechtmann, the former principal 
non troppo presto, però non troppo adagio. Così-così – bassoonist (1946-1991) of the Israel Philharmonic 
con molto garbo ed espressione (A joke rondo: Quite Orchestra, to add four chamber works to his varied 
fast and gracious but not too fast, nevertheless not too selection of arrangements for wind instruments. In his 
slow, so-so, with much elegance and expression). arrangements of Mozart's flute quartets for bassoon 
Moreover, there are multiple quotes from musical quartet Rechtman made a few changes, all in Mozart's 
works which were popular in Vienna at the time. There spirit: (a) The key was adjusted to the range in which 
is also a considerable democratic balance between the the bassoon's sound is at its best: in the first three 
parts of all the instruments, indicating the adequate quartets it was lowered by a fifth and in the fourth it 
level of all participants: in the first movement (Theme was raised by half a tone. Mozart himself did the same 
and Variations) the wind instrument is prominent in in his compositions whenever the bassoon quotes a 
the first variation, in the second variation the violin melody that appeared previously in the violins or the 
stands out as a virtuoso soloist, in the third variation it oboe. As a result, the division of roles between the 
is the viola and in the fourth – the cello. violin and the viola is altered in some places, and the 

timbre of the entire ensemble becomes darker. (b) began playing the bassoon 
Mozart occasionally made the flute skip upwards in at the age of 12, and at 15 
the middle of its melodic line whenever the register was accepted as member 
sounds too low and the flute loses its brilliance. In the of the Palestine Opera 
second quartet Rechtman sometimes changed the Orchestra, where he 
placement of these register skips in order to distance played between 1941 and 
the bassoon from the bass range of the accompanying 1945. He was awarded 
cello and to highlight the bassoon's lyrical sound in its first prize at the youth 
higher register. (c) In the second movement of the festival competition in 
third quartet Rechtman used the original version of the Prague. 
Wind Serenade for his arrangement of the third 
variation. This version is longer and more complex Mordechai Rechtman has 
than that of the flute quartet and has no repetition of appeared as soloist with 
the first phrase. From the second phrase on, the the Israel Philharmonic 
bassoon follows the part of the Serenade's first Orchestra and other leading orchestras in Israel and 
clarinet, while the parts of the other twelve wind abroad, and in music festivals, such as Tanglewood, 
instruments are distributed among the three string Spoletto. Marlboro, Vermont and the Pablo Casals 
instruments. Rechtman relied occasionally on the Music Festival in Puerto Rico. He founded the "Israel 
more elaborate Serenade version also in the fifth Woodwind Quintet" in 1963 and the Philharmonic 
variation (for example, in the sixth and ninth bar). All Woodwind Ensemble in 1976. Since 1985 and for 
these changes, recorded here, sound entirely natural to many years on, he was the musical director and 
the pieces and to Mozart's style. conductor of the Israel Chamber Orchestra Wind 

Ensemble. Rechtman has conducted many of Israel's 
Bassoon players, who until now had to contend major orchestras, such as the Israel Philharmonic 
themselves with Mozart's concerto or with the works Orchestra (IPO), Jerusalem Symphony, Chamber 
of less significant composers, can now enjoy four Orchestra, Sinfonietta Beer-Shiva, Kibbutz Chamber 
chamber works written by the greatest composer of the Orches t ra ,  Te l -Aviv  Academy of  Music  
late 18th century. The scores of these arrangements for Orchestra, Israel Camerata Orchestra Jerusalem and 
bassoon quartet, alongside dozens of other highly many other ensembles. He also conducted large wind 
acclaimed arrangements by Mordechai Rechtman, ensembles and orchestras in the USA, Canada, 
were published by Accolade Musikverlag. Mexico, Australia and throughout Europe.

© Anat Sharon
While pursuing his career as a bassoonist, Mordechai 
Rechtman has spent much time writing transcriptions 
and arrangements for wind quintet, wind instruments 

Born May 16, 1926 - Wuppertal, Germany, Mordechai and large wind ensembles. His unique talent as an 
Rechtman is a renowned bassoonist, conductor, arranger has been highly acclaimed. His 
arranger, teacher and educator. Together with his arrangements, published by leading publishing 
parents he left Germany in 1933 and came to Israel in houses, were played by orchestras and major 
1934. Between 1946 and 1991 he was principal ensembles all over the world, and recorded in the 
bassoonist with the . He USA, England, Denmark, Germany, and Austria.Israel Philharmonic Orchestra
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In addition to that, Mordechai Rechtman dedicates Shalev has recorded for the radio and the television. 
much time to teaching. He began teaching when still a His CD recordings include Telemann's Flute Sonatas 
young bassoonist, in his early twenties, and since then (Meridian, 1993), J.C. Bach's Bassoon Concerto 
has taught generations of students. He also teaches (Meridian, 1998, with Capella Istropolitana), and 
other wind instruments and guides varied chamber "The Phoenix" – music by Yehezkel Braun and Rotem 
music ensembles. He was Professor at the Rubin Luz (Romeo Records, 2009). He commissioned and 
Academy of Music of Tel-Aviv University between premiered numerous compositions by distinguished 
1968 and 2002, and as Guest Professor has taught in Israeli composers such as Yehezkel Braun, Ben-Zion 
music schools such as the Juilliard School in New- Orgad, Zvi Avni and Aharon Harlap. Born in Kibbutz 
York, the New England Conservatory in Boston, Ein Dor, Uzi Shalev studied the bassoon with Sara 
Massachusetts, The Royal Academy of Music in Tzur, Zeev Dorman, Walter Meroz and Mordechai 
London, and the Geneva Music Conservatory. During Rechtman. Upon completion of his military service in 
1977 and 1978 he was Professor at the famous School the IDF as an officer, he continued his studies at the 
of Music, Indiana University, Bloomington, USA. Juilliard School of Music in New York.

Mordechai Rechtman is winner of the 2004 award of Violinist  Sharon Cohen 
the Board of Trustees of the Minister of Education, considers playing music to be 
Culture and Sports Prize of Music Performances for her career and also her favorite 
his special contribution to music in Israel. In August hobby. A member of the first 
1994, it was unanimously decided to award him an violin section of the Israel 
Honorary Membership of the IDRS. He also holds the P h i l h a r m o n i c  
IM (International Master) title of the ICCF. Orchestra, Sharon often 

represents the Orchestra in it’s 
Uzi Shalev, assistant principal chamber music series in Tel 
bassoonist at the Israel Aviv and in concerts around 
Philharmonic Orchestra (IPO) the world. In the fall of 2014 
since 1987, has toured as first she appeared as a co-soloist 
chair bassoonist of the IPO in with Zubin Mehta and the IPO for Vivaldi's concerto 
many of the major cities of for four violins on a concert tour throughout East Asia 
North and South America, as well as in Tel Aviv. Sharon has been long time 
Europe, the Far East and member of the West Eastern Divan Orchestra, where 
Aust ra l ia .  He performs she led the second violin section under the baton of 
regularly with various chamber Maestro Daniel Barenboim. Her work with the 
ensembles and as a soloist with WEDO has also included chamber music appearances 
o r c h e s t r a s .  H i s  s o l o  at some of the most prestigious international festivals, 
performances with the IPO included Telemann's such as the Salzburg Festival, and the BBC Proms. 
Double Concerto for flute and bassoon (1990), Sharon is one of the founding members of A Far Cry, a 
Haydn's Sinfonia Concertante (1998) and the world leading chamber orchestra in the United States. In 
premiere of Aharon Harlap’s Bassoon Concerto addition to her artistic role with this self-conducted 
(2005) for which he received the Oedeon Partosh Prize collective, Sharon spearheaded the education team of 
for best performance of an Israeli composition. Uzi the orchestra, working with local Boston schools 

through innovative partnerships. Sharon’s growing scholarships from the America-Israel Cultural 
roster of recordings include four albums with A Far Foundation and from the Ministry of Science. 
Cry and many recordings with the West Eastern Divan 
including the complete Beethoven symphony cycle. Yotam Baruch was the cellist of 
She completed her master’s degree in Boston at the the Israel Contemporary String 
New England Conservatory and her undergraduate Quartet and an assistant 
studies at The Jerusalem Academy for Music and p r inc ipa l  ce l l i s t  in  the  
Dance. J e r u s a l e m  S y m p h o n y  

Orchestra.  He made his 
Lotem Beider, a violist at the Carnegie Hall debut in 2007 
IPO, has participated in and performed at the Terrace 
international festivals, played as Theater of the Kennedy Center 
a soloist with the Indiana and the Phillips Collection in 
University School of Music DC and in NYC's Symphony 
Symphony Orchestra and the Space. He participated in several festivals, including 
New World Symphony, has the West-Eastern Divan Workshop, where he played 
taken part in numerous master under the baton of Maestro Daniel Barenboim, and 
classes and plays chamber recorded for the Israeli radio and WFIU radio of 
music with various ensembles, Indiana. Yotam Baruch collaborated in chamber music 
pe r fo rmances  t ha t  were  with violinists Itzhak Perlman and Joshua Bell, 
broadcast on the Israeli radio. clarinetist David Krakauer, cellists Laurence Lesser 
She won the Culture and Sports Ministry Award for a and Paul Katz, and the singer Bobby McFerrin. He 
superb performance of an Israeli piece at the Spring won the first prize of both the 2005 Baltimore Music 
Competitions (2007) and participated in international Club competition in Towson, Maryland, and the 2009 
competitions in Munich (ARD) and Tokyo (TIVC). Matinée Musicale competition in Indianapolis and 
Starting at an early age, after several years of violin received several grants from IU Jacobs School of 
studies she turned to the viola under the guidance of Music, including the Eva Heinitz Cello Scholarship. 
Avshalom Sarid and with Prof. Gad Lewertoff at the Recently he was honored with the Hatfield Merit 
Buchmann-Mehta School of Music in the Tel Aviv Award by the National Society of Art and Letters. 
University, where she received her Bachelor's and Yotam Baruch received his early education at the Tel 
Master's degrees cum laude. She was awarded first Aviv Conservatory of Music and at the Thelma Yellin 
prize (2003) and third prize at the solo instrument High School of Arts. At the age of eighteen, he was 
competitions and other awards in the Academy's appointed cellist of the Israeli Defense Force Quartet. 
chamber music competitions. Lotem Beider He studied at the Academy of Music at the Tel Aviv 
completed her studies for an Artist Diploma at the University, the Peabody Conservatory in Baltimore 
Indiana University in Bloomington with Prof. Atar and at Indiana University with Janos Starker. He 
Arad. In May 2011 she completed a fellowship received scholarships from the America-Israel 
program at the New World Symphony under the Cultural Foundation since 1995. Yotam Baruch plays 
artistic director Michael Tilson Thomas. She also on a rare Italian instrument, made available for him by 
graduated in the Musician's Unit at the Jerusalem the Vincze family.
Music Center "Mishkenot Sha'ananim" and received 
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CDE84231
Telemann
Sonatas For Flute and Continuo

Yossi Arnheim - Flute
Jochewed Schwarz - Harpsichord
Uzi Shalev - Bassoon
Michael Haran - Cello

MUSIC RETAILERS ASSOCIATION: 
Annual Award for Excellence 1993: Chamber Music. 

CDE84359
Johann Sebastian Bach
Overture in B minor, BWV 1067

Carl Philipp Emanuel Bach
Flute Concerto in D minor

Johann Christian Bach
Bassoon Concerto in E flat major

Yossi Arnheim - Flute
Uzi Shalev - Bassoon
Cappella Istropolitana, Bratislava - Cond Jaroslav Krček

Also Available on Meridian

In memory of my dear beloved brother, Amnon Shalev (1949-2012), a gifted flautist and a wonderful human being.
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Quartet G major, K285
[1] Allegro 7:34
[2] Adagio 3:23
[3] Rondeau Allegretto 4:44

Quartet C major, K285a
[4] Andante 6:35
[5] Tempo di Menuetto 4:10

Quartet in F major, K285b
[6] Allegro 6:10
[7] Theme and Variations, Andantino 10:40

Quartet in B flat major, K298
[8] Theme and Variations, Andante 5:59
[9] Menuetto 2:31

[10] Rondeau 3:17

W. A. Mozart
Bassoon Quartets
Arranged by Mordechai Rechtman

Uzi Shalev - Bassoon
Sharon Cohen - Violin
Lotem Beider - Viola
Yotam Baruch - Cello
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